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[Letter 321] 


[Letterhead of Baldwin Bros. & Co., Freight Department, American-European Express] 
New York, May 20, 1874 


Corcoran Gallery of Art, Washington, D.C. 
Gentlemen, 


Will you have the kindness to cause a landing certificate to be sent to us, to enable us to cancel 
our transportation bond given for a case of Majolica shipped in Bond to Georgetown on your a/c. 
The number of the bond is #247. 


Your early attention to this will greatly oblige. 


Yours Respectfully, 
Baldwin Bros & Co., M.P. 


[Back of Letter 321] 

Baldwin Bros & Co., N.Y., May 20/74 

21/74 

Requests that landing certificate be sent them 


[Front of Letter 322] 
Auze, Mrs. M., New York, May 22/74 
Recd May 23, Ans May 25 


Encloses letter from Col Preston with regard to the “Genevra” 
[Letter 322] 


New York, May 22nd/74, 37. East 39th 
Mr. MacLeod 


Dear Sir, 


As the best reply to your enquiries about the Genevra, | enclose you Col Preston’s letter, which 
will give you fuller information than anything | could write, and which only reached me two days 
since. 


Respectfully Yours, 
M. Auze 


[Enclosed letter from Col Preston] 
Columbia St, May 12’74 


My dear Mrs Auze, 
| love your kind letter of the 7th, enclosing a note to you from Mr. MacLeod. 
We are greatly gratified by his espression of satisfaction with the Busts. 


The name “Genevra” may be said to have been merely arbitrary without relation to form or 
espression. The origin of the Bust was this - [In?] a conversation with Powers before he went to 
Europe | advised him to try nothing “ideal” until he had accustomed his hand to the chisel and 
had he come thoroughly indoctrinated and impregnated with the classic spirit, and to avoid all 
extravagance of form or expression. [In?] pursuance of this after a year or so (during which he 
had been making busts of living subjects) - he modelled + worked up this piece as representing 
a “passionless woman’, a woman with a heart and soul and all the finer attributes of humanity, 
but all unacknowledged by herself and not developed by any prevailing expression. 


He wrote Mrs. Preston a very nice letter about it but the letter has been lost, of course, in 
escention the piece is far inferior to his later productions, but it is still very fine and being the first 
of its kind from the hand of Powers and being entirely modeled and chiselled by himself it has 
the estraneous nature bestowed by his subsequent fame. 


| do not remember that he connected it with Rogers beautifull episode in “Italy”. | am glad to 
hear it is so little disfigured by the [“Gothic Lances”?]. 


[Front of Letter 323] 

Thayer, Sanford, Syracuse, May 25/74 

May 27/74 

Requests that the recommendations he had sent be returned to him. 


[Letter 323] 


Syracuse, May 25, 1874 
Wm. MacLeod, Esq. 


Dear Sir, 


Yours of 23. inst. reached me this morning. Thanks for your promptness in notifying me of the 
action of your Art Comm. And now that said comm. did not make me an offer | am consequently 
left to conclude that they care little or nothing either for myself or the rare opportunity | have 
given them; therefore all of our correspondence etc. has been so much time and money thrown 
away, and since | am driven to look up some other harbor, | trust that you will oblige me by 
returning to me the recommends of Misses E.J. Elliott; Andrew D. White, Hon. C.B. Sedgwick, 
D. McCarthy and others, which | took the pains to send to you, so that | may be spared the 
trouble of repeating it in case some other institution should require the same kind of references. 
And for your patience, trouble and forbearance that you have endured on my ac't, | beg to 
tender to you my heartfelt thanks, with the hope that you have not a similar course to go through 
every time an artist offers a picture or pictures to the Corcoran Gallery. 


And should you ever have it in your way to honor me with a call here in this Salt City | shall be 
mose happy to tender to you the hospitalities of my home during your stay, should | be so 
fortunate as to still have one. 


| am your obliged and grateful servant 


Sanford Thayer 


[Front of Letter 324] 

Thayer, Sanford, Syracuse May 30/74 

Recvd. June 3/74, Ansd June 3/74 

Requests that letter of Mr. Elliott be returned to him. 


[Letter 324] 


Syracuse, May, 30. 1874. 
Wm MacLeod Esq. 


Dear Sir; 


Your favor of 27. inst. reached me this morning, but | notice that the letter of Mr. E.J. Elliott is not 
among them returned. 


In reply to what you say about these letters having been volunteered by myself, you will pardon 
me if | quote from your letter of Feb’y 20. 1874. - “but in the meantime | am instructed to say that 
will require some reliable evidence from others as to the merits of your work before they can 
authorize you to forward it.” - Does that strike you as being entirely volunteering on my part? 

Mr. MacLeod, | really beg you will pardon me if you feel that | am asking to much of you; but if 
you can put your hand upon Mr. Elliotts letter without inconvenience, | shall feel duly thankful. (I 
enclose stamp for same); 


Respectfully yours etc., 
Sanford Thayer 


[Letter enclosures with Letter 325] 


[Letterhead of the Office of Bailey & Company, Gold & Silver Smiths] 
Philadelphia May 27, 1874 


John [Sartain?] Esq. 
Dear Sir, 


Since | had the pleasure of addressing you yesterday naming a price for the painting | have 
been waited upon by a party who has a pecuniary interest in its sale, + | desire to qualify my 
offer to sell it at Three Thousand (3000.) Dollars, this much - that the above sum is the price we 
will take for it provided that one or two other parties, who have a pecuniary interest in it ‘+’ do 
not reside in Phila. + cannot be heard from for a day or two - that they are willing to sell at that 
price 


Some of the Heirs have a most extravagant idea of its value. Some placing it as high as 
$15000. Dollars. They talk of sending it to Europe + some wish to offer it to some of the 


Galleries in this Country. 


My own opinion is, that if your friend wishes to purchase it, the best plan would be to make a 
square offer for it, and if the price is reasonable, | will endeavor to reconcile all the interests. 


| sail for Europe next week. 


Yours Very Truly, 
Jos. T. Bailey, Bailey [Co?] 


[Additional letter enclosed with Letter 325] 


Phila May 26/74 
John [Sartain?] Esq. 


Dr Sir- 


The price of the painting is $3000. It’s accompanied by authentic papers which establish its 
history + value beyond question. 


| would have answered your inquiry yesterday but the party was out town. 


It has never been assessed for sale in this Country to my knowledge and | might say in fact that 
its existence and history is almost unknown except to about a dozen persons. 


Please address me personally in the matter [as not one in N.Y.?] 


[Illegible] has any knowledge of it, and I have purposely secluded it from general observation for 
the present. 


| sail for Europe next week. 

Yours Very Truly, 

Jos. T. Bailey 

[12 Chestnut St.?] 

[Front of Letter 325] 

Sartain, John. Phila., May 27/74 

Recd May 28. 1874 

With regard to a painting at Baileys. Encloses 2 letters from J.T. Bailey. (price $3000.) Has a 
collection of drawing by the old masters, price $700 


[Letter 325] 


[Letterhead of the Pennsylvania Academy of the Fine Arts] 
Philadelphia, May 27th, 1874, 728. Sansom St. 


William MacLeod Esq. 


Dear Sir, 


Yours of the 23rd inst. came duly to hand, and | went to Baileys as you requested to see the 
picture. | at once recognised it as an old acquaintance. | first saw it some forty years ago at the 
house of Dr. Chapman on Walnut Street in this city. | was at that time informed that it had been 
presented to the Doctor by Joseph Bonaparte out of his collection at Bordentown, N.J. and that 
it came with his other pictures from Spain. | have since seen it from time to time, and it is 
beyond all question the same picture and a good example of the artist. It is besides in a pure 
state that is to say it has never been painted on or touched by a restorer. If a work by this 
painter is desired | know of no safer purchase. 


The charm of the picture is a little boy (life size) in the right hand side of the picture, having all 
the piquancy of Correggio. The young woman behind and above him (bestowing charity) is also 
of very pleasing character. The other two figures are cripples. 


| asked W. Bailey the price and he said $3000. | asked him to name candidly the sum that 
would be accepted and he said he would see one of the parties interested and let me know. 
The result is the two notes which | enclose. 


Your truly, 
J.M. Sartain 


[Front of Letter 326] 

Samson, G.W., N.Y., June 2, 1874 

3rd/74, 5/74 

Giving his views with regard to the Artist’s design in the painting of “Death of Moses”. 


[Letter 326] 

131st St. cor. 4th Ave., New York, June 2nd 1874 
Wm MacLeod Esq. 

Very Dear Sir, 


Yours is just in hand. The Death of Moses deserves [illegible] [illegible] than | bestowed; but | 
did not wish the statement such seem fulsome. It is worthy any positive you may give it. | fear 
[illegible] a [illegible] in your letter that | did not make sufficiently distinct the change of view | 
came to entertain when after my first visit | returned to reexamine the artist's design + came fully 
to the conclusion that it is the archangel Michael + not Jehovah that he has introduced as the 
triumphant escort of Moses. This the youthful aspect of the figure, the retreating clouds over 
which as the spirit of evil the escort seems to be triumphing, + more than all its accordance with 
the traditions of the Old & New Testament, seems on careful study to indicate. The Hebrews 
believed in seven archangels, two of which Michael & Gabriel are alluded to in the Greek 


records called the Apocrypha. Raphael Lanzio as well as Raphael Mengs have immortalized 
the one name + Michael Angelo (though he wrote it Michel) the other. Michael was the 
embodiment of physical prowess (see Daniel 10:13, 21 & 12:1; Jude 9 & Revelation 12;7) while 
Gabriel is the personification of moral excellence, bringing messages of love from above (see 
Daniel 8:16 & 9:21; also Luke 7:19, 26) 


If my meaning is not clear in the manuscript please add this explanation in a P.S. to the letter. 
It will give me pleasure to serve your effort in any way possible. 


| am truly yours 
G.W. Samson 


[Front of Letter 327] 

Kaufmann, Theo, June 10, 1874 

June 11/74 

Encloses Regulation, signed. also Slip from newspaper with Poem of Erl King. Description of 
subject of painting of Syren of the Lurley. 


[Letter 327] 

Washington, June 10, 1874 

Mr Wm MacLeod 

Dear Sir, 

Inclosed please find the Regulations signed. 


In reference to the explanation of the subjects | enclose a poem of Goethe, of the Erl King, 
though in my picture | did not want to give a mere illustration of the poem, but tried to go beyond 
to his original mythe in showing how such mystic figures of the swamps and forest would 
originate through by the forms of the mist and the rays of the moon. 


As to the [illegible] painting, the Syren of the Lurley’s it is a Mythe of the Rhine known to nearly 
everybody on the old continent, though it has never found full interpretation by poetry, as is the 
lore with the Erl King. It has been made the object of a beautiful little poem by [Hr.?] Heine but 
by her nevertheless remains a true mythe, waiting for the Artist or the Poet to give it [conilurive?] 
form. The historical foundation seems to have been a most beautiful girl by the name of Lore 
[(Chorlotta?)] Ley with whom everybody fell in love, and even the Bishop of the Country; but 
who felt very unhappy herself, and who, on her way to the monastery, send their by the Bishop, 


begged occasion to take a last look on the Rhine from the Rock and threw herself from there 
into the River. 


She haunts this Roc since then and has been transformed by the mouth of the people into the 
spirit of the a Syren, bewitching the boatmen on the Rhine by her song and gostly appearance. 
Now a days every steamer, passing the Roc fires a cannon to her memory and to raise the 
echo. 


Excuse my poor English. 


Yours ... 
Theodore Kaufman 


[Enclosed is ‘Art at the Capital’ newspaper article by Mrs. Mary E. Nealy about “the Erl King’s 
Daughters” 


[Front of Letter 328] 

Gebbie & Barrie, Phila, June 8, 1874 

Thanks for affidavit for Galleries copy of [Bida?] 
[Letter 328] 


[Letterhead of Gebbie & Barrie, Publishers, Booksellers, & Importers] 
Philadelphia, June 8, 1874 


Geo. W Riggs Esq., Washington 
Dear Sir, 


We are very much obliged to you for your kindness in sending so promptly the affidavit for 
Corcoran Gallerys copy of Bida. 


Our Mr. Gibbie intends to give himself the pleasure of calling upon you during the present week 
with our new catalogue. 


Yours respectfully, 
Gebbie & Barrie 


[Letter 329] 


Syracuse, June, 10, 1874 


Wm MacLeod Esq. 


Dear Sir; Your favor of 3. inst, enclosing Mr. E.J. Elliott's note reached me all right. You have 
my thanks. 


And now that your comm. are not inclined to purchase either of the three pictures which | have 
sent to you, | do not see any reason why they should not be returned to me before the 
expiration of six months from the time of their arrival at your gallery. | do not recollect the 
particulars of the printed blank which you forwarded for my signature, and if | am not asking too 
much | should like another copy by which | might see the why and wherefores, without further 
trouble to you, enough of which | have already caused you. 


Yours Ever the Same, 
Sanford Thayer 


[Back of Letter 329] 

Syracuse, June 10/74 

Revd & Ansd June 12/74 

Desires to be informed if his pictures cannot be returned to him before the expiration of six 
months. 


[Front of Letter 330] 

Reuling, George M.D., Balt. June 9, 1874 

Ansd June 11, & 13/74 

Wishes to be allowed to place some valuable pictures in the Gallery during his absence in 
Europe. 


[Letter 330] 


[Letterhead of Maryland Eye and Ear Institute, 66 North Charles Street, Baltimore] 
June 9, 1874 


Dr. James C. Hall 

My Dear Sir: 

It was my intention to pay you my respects by calling on you ever since | had the honor of 
meeting you - but unfortunately my time of late has been so limited on account of [profesi.?] 


engagements that | ask you please not to think me rude if | defer my visit until next fall. 


As | intent leaving for Europe in a few days and feel somewhat nervous in leaving my valuable 
paintings here | thought | would ask the question whether or not they could be exhibited during 


the [Summer?] at the Corcoran Gallerie and thereby enjoy a place of greater safety. As they 
are the best paintings of their respective school in their country | think they greatly would add to 
the attraction of your Gallerie. 


| send you by mail a criticism on the paintings, written by Mr. Earle of this city, a gentleman who 
by his close studies of european Galleries is very well versed in old masters. 


If not too much trouble | would be obliged for an answer by Saturday evening. 


Believe me yours most Respectfully, 
Geo Reuling M.D. 


Answered by Curator June 11th & 13th/74 
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